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KAMMERMUSIKABEND

Sonntag, 13. August, 19.00 Uh

Maeve Auer (Violin
Giinter Auer (Klavie

FRANZ SCHUBERT (1797—1828):

Duo in A-Dur, op. 162
Allegro moderato
Scherzo

Andantino

Allegro vivace

MAURICE RAVEL (1875—1937):

Sonate

Allegretto

Blues (moderato)
Perpetuum mobile (Allegro)

~  PAUSE ~

W.A. MOZART (1756—1791):
Sonate D-Dur, KV 306
Allegro con spirito
Andantino cantabile
Allegretto

Ifusdrucksveoller
Conatenabend

Maeve Auer, virtuos und mitreiss:
wiirde
Gilunter Auer am Klavier in technisc:
und medidativer Reife tonal erganzt. T
Programm 1liel Sorgfalt bei der A
‘wahl erkennen mnd was die Musikal’
und ¢

die Violine beherrschend,

die technischen Fihigkeiten
konzertanten Eindruck betrifft:
durfte mit den Lﬂterpretatxonen 3
frieden sein. . -

. Hoéhepunkt war zwelfellos dxe Wieds

gabe der Sonate fiir Violine und
von Maurice Ravel,

von Maeve Auer zum Werk zu

emdrucksvollenl perpetuum mobile fiit.

- simple Schubert Duo in A, and!

in welcher die &
genscheinlich physische ~Verbundenh:

N T TP e e T ST

r, Kaisersaa
~ Memorable Reatal
at College ,
Music School
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From her first notes she jf¥
communicated not only an in- g
tense musicianship, but a radi-
ant personality which was to
dominate the whole concert, ex- |
citing an immediate mnmacy‘
with the audience. She played
the entire, programme from‘
memory; one indication of her
complete involvement with the\
music.

Most noticeable was the ease
with which she adapted her
playing to the wvariety of cul-
tures through which her pro-
gramme extended: the purity
{of line in Beethoven’s Sonata '
un A minor, the gorgeous rich- !
'ness of tone in the Dvorakh
Kreisler Slavonic Dance, the
lyricism of the charmingly |

the excitement of the Mora-!
vian folk rhythms in the Jana-
cek Sonata; all was encom-.
passed by ber wonderfully re-
laxed and flexible technique
and a feeling of effortless
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JOHANNES BRAHMS:

(1833—1899)
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ohir - BF EISENSTADT

Mit souveriner Technik
gestaltete "die Samohyl-Schiiierin
die Brahms-Sonate rum Héhe-
punkt des von {hr aus dem Ge-
dichtnis gespielten Programmes.
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sonders herzlichem Applaus bedankta.
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MAEVE AUER ({Violine) und GONTER AUER (Klavier)
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Her versatilitv was perhaps
most obvious in Webern’s Vier
Stiicke Op. 7. These pieces re-
quire an immense range of
tone colour, from the passion
of the second and fourth pieces
to the experiments of some-
thing near silence in the arid
harmonics of the first and
third. s

Giinter Auer’s
throughout was
] ¢tear:  his solo

brought out most subtly, and
he was sensitive to every
M nuance of his wife’s playing.

The pair gave us a memor-
able evening.

ano)

playing
admirably
lines * were

g

niter Auer (2

SCHLOSS ESTERHAZY IN EISENSTADT

SONATE IN D-MOLL OP. 108

ALLEGRO — ADAGIO — UN POCO PRESTE E CON
SENTIMENTO — PRESTO AGITATO

DUO ABEND

EMPIRESAAL IM
SCHLOSS
ESTERHAZY

Ginter Auer brachte seinen
Kiavierpart mit groBem Einfih-
lungsvermégen, so daB die Har-
monle der beiden Stimmen siets
zum Ausdruck echten musika-

Werke von Franz Schubert, Manuel de Falla, lischen Erlebnisses wurde

Eugéne Ysaye und Serge Prokofieff

Sp—




Donnerstag, 10. Juni 1982, 21.00 Uhr, im Marmorsaal, SchloB Mirabell I.. v. Beethoven =~ SONATE a-Moll op. 23
4 - . (1770—1827) Presto — Andante scherzoso — Allegro molto

Anton v. Webern VIER STUCKE op. 7

RE C[ TAL (1883 —1945) Sehr langsam — Rasch — Sehr langsam — Bewegt

l.eo§ Janicek SONATE PER VIOLINE L PIANO

MAEVE AUER (1854—1928) Con moto — Ballada — Allegtetto — Adagio :
VIOLINI |
. Paunse |
~ —~
G U NTE ]“Kﬁ AU E R I'ranz Schubert DUO A-Dur op. 162
KLAVIER o (1797 —1828) Allegro moderato — Scherzo-Trio — Andantino

Allegro vivace
|

Pritz Kreisler NOSTALGISCHES UND VIRTUOSES . . . |
(1875—1962) |
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\3@( ‘4«%‘3 St 08 V22 ¥ KonmertirellionSCummer

! SR A {’””"’“MM/} " CHMM@QPG@ ~ Konzert: Maeve AUER (Violinz/Viola) und Gunter AUER (Piano) |
iy - : g L o S ;Q*i‘r;r—::l-i bringen Werke von Eccles, Britten, Vaughan, Williams und Walton
L R g, % zum Vortrag. Mitglieder der Wiener Kammeroper prasentieren Arien

Fleischmarkt 24 und Ensembles aus unserer nachsten Produktion ,,Sommernachtsfest

: in Madrid” (La Verbena de la Paloma), eine Zarzuela von T. Bretdn.
Fleischmarkt 20-

Ludwig v. Beethoven |

{ VIOLINABEND MAEVE AUER (1770 -1827) |

\
Am Bosendorfer: Giinter Auer

g

=X

i et Johannes Brahms
Violinist Maeve Auer, a London-born (1835 -1899)
musician who studied here in Vienna with
| Franz Samohyl, and who has toured exten-
| sively throughout Europe taking partin major
| festivals, gave a recital in the Schubert-Saal
early in March that impressed us. Serge Prokofieff
We think she is a first-rate artist who will 1891 -1953
skyrocket to the top. Together with her hus- ( ni59 )
band, Giinter Auer at the piano. Maeve ;
offered sonatas by Beethoven, Brahms. Pro-
kofieff, Janacek and Sarasate that would ordi-
narily tax the best violinists. But she took on
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W' b : the challenge with vigor and dramatic rich- (1854 -1928)
bt i d ness. Maeve's interpretations, compelling and |
K lener ; Violinist Maeve Auer and elegant, make us eagerly await her next Violin- 7 Pablo de Sarasate
OIIZQI'mGUS her pianist husband Glinter.

abend in Vienna, a (1844 -1908) L



Jnheralded violinist has
tupendous talent

JANE RAM

Alimust unheralded there
ne into town last week- a
jur artistic force in the
m of vialinist Maeve Auer.
With her husband, Gunter
cr, she gave a duo recital
the City Hall Theatre on
duy evening.

Waord of Ms Auer's
penduous talent had evi-
itly leuked out despite all

orts to keep the matter -

rel,

The audience was pre-
minantly young, attentive
Jd nuimerous — & rare come
nation of cirgumstances

cs¢ days, auguring well for

y recitul.

his is one of those rare
rlormers able ta bring
crything to an accessible
vel without risking triviality
the process.

Technically Ms Auer is
lendidly equipped. Her par-
culurly elegant and com-
.mdmg style of bowing must

: the cnvy of many far more
TnoUs names.

Ms Auer is able to use hcr
chnicul strengths to advan-
rpe, drawing consistently
ellow und yel wide-ranging
e fromy her violin.

She is 'a member of that
cry small group of string
luyers to whom playing an
istrument appeurs as natural
y breuthing.

At the start ul 1hc rccml
with Beethoven's Sonata in A
minor, Opus 23, it seemed
clear thut we were destined
for an ¢vening of most elegant
and authoritative playing: so
it .proved as the programme
unfurled.

Ms Auer is not a player (o

familiar as was shown by the
two works that followed.

Four Pieces for Violin and
Piano by Webern is uncom-
promising music and Ms

Auer played fearlessly, yet!

keeping the needs of her audi-
ence in'mind.. ‘
Her exploratjon of the dif-
ferent textures required by
the composer was pothipg
short of remarkable, reinforc-
ing the impress fon of her
technical” wizardry in the
process as she negotiated har-
monics and hall-sounds with
eatraordinary fluency.

Alter the Webern, Jana-’

cek's Sonata for Violin and
Piano sounded positively
tame.

L/;\‘f;uin there were shifting
moods and modes with which
to contend and again Ms

Auer gave us a beautifully -

ordered mlcrprclauon

Schubert's Dio in A,
Opus 162 revealed the full
'depth of the Auer punncr-
ship.

So many melodies are

tusband and Wife Musicians in Harmonious Playing

UGENE YSAYE

858 — 1931

i
ERGE PROKOFIEV
891 — 1953

SONATA no.3 for Solo thn op.
‘BALLADE’

SONATA no. 2 in D major op. 94

shurcr! bctwccn violin and :
pianol that the work becomes :
untenable when played by '’

ut;cvcnly matched artists.

Like the Schubert, Dc

Falla's Suite POpU/HlI'C

Espagnole requires o lour:

and light in the performance

stick to the copyentional and © &9 cll as a strang sense of

mcludlc, line. It also demands
{ire und power, suiting Mg
Augr's cqlossal temperament
very well in consequence.

This is a musician whom
we must hear again and in a
setling  more suxlcd 10 hcr

lalent. i

She: should be bookcd tQ
olay a concerto and a recital
in the Congert Hall as soon as
pumblc )

Moderato
Scherzo: presto
Andante
Allegro con brio
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Dacember 4,1981..

(Friday) 8pm

City Hall Theatre, Hong ‘Ko_ng
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Gunter Auer piao

ARTS COUNCIL of GREAT BRITAIN

WIGMORE HALL
WIGMORE STREET
Manager: William Lyne

LONDON W.1-

Maeve Cowan-Auer wvioiin

THE TIMES, LONDON |

Partnered by her hus-
band, Gunrter Aucr, she plaved
sonatas by Schubert, Jaunacek |
and Prokofiev with agreecably
lvrical’ if not large tone, anrd

with painstaking musicianship.

Maeve Cowan Auer, bomn in London, studied in Vienna with Franz Samohyl at the Musikho!
schule where she graduated with honours.




PROGRAMM

TERNATIONALE MUSIKTAGE J. BRAHMS (1833—1897):

Violinkonzert in D-Dur op. 77
Allegro ma non troppo

Adablo

Allegro giocoso, ma non troppo vivac

A ] SIBELIUS (1865—1957):
' Finlandia op. 26
Andante sostenuto
Allegro

H. PURCELL (1659—1695):
Chaconne fiir Streichorchester in g-Mol

Solistin:
Maeve Auer

ORCHESTERKONZERT IV
Samstag, 18. August, 16.00 Uhr

J.S. BACH (1685—1750):

Konzert fiir 2 Violinen und qge“‘ h-

~ PAUSE ~

orchester d-Xi~gin Bricle O puer Z. KODALY (1882—1967):
: em m B
_hielte gm?é?f Sd“ge::,z\odis& W?“ggi Tinze aus Galanta :
aen SOUSUTTChan, derer Mg bribanter G F. SCHUBERT (1797—1828):
Yol Fra o Géigenton ir%nua\t\mg kam. SO J.S. BACH (1685—1750): Ouvertiire im italienischen Stil in C-Dur
th ,Sg;fsgaexs ur VoS iisten: Brandenburgisches Konzert Nr. 3
“sam

Maeve Auer in G-Dur

Lucy Cowan

R.SCHUMANN (1810—1856):

Konzert fiir Violoncello und Orchester in
a-Moll op. 129

Nicht zu schnell

Langsam

Sehr lebhaft

~ PAUSE ~

G. HOLST (1874—1934):
St. Paul’s Suite fiir Streichorchester

ORCHESTERKONZERT III

Tig Mittwoch, 15. August, 16.00 Uhr Solist:
Ostinato Markus Stocker
Intermezzo

Finale

~ PAUSE ~

F. MENDELSSOHN (1809—1847):
Hebridenouvertiire op. 26

TH. BERGER (geb. 1905):
Rondino giocoso fiir Streichorchester W‘W%ﬂ A.DVORAK (1841—1904):

Konzert fur Violoncello und Orchester %
h-Moll op. 104

L. V.BEETHOVEN (1770—1827):
Symphonie Nr. 8 in F-Dur op. 93
Allegro vivace e con brio
Allegretto scherzando

Tempo di Menuetto v e

MO IFIT > Allegro g %}ég g“’wgw:i’
ORCHESTERKONZERT II 5ga%8%3i> Adasio an L b Allegro vivace FUgsna ¢
FEINgH FID: L T, LEap P BEE  Diese Leist t mit Giinter Aver als | £ . 3 25 &

Q 3087 B Finale (Allegro moderato) S I e o xS oS pBgREDS
bonntag, 12. August, 16.00 Uhr TIEQ0 0 I & Dirigenten unldsbar verbunden. Er war es, i a.g § a8
w3 mE g..,;',.é p der eine Summe von einzelnen, meist hervor-, %95 2.
3% e %Q"o‘":’} c Solist: ragenden Instrumentalisten zur homogenen ¥ £ 32 0 d @’g

: TRRST™2 Steven Isserlis Klangeinheit eines durch seine vitale Musi- £<°© 3§y
G. F. HANDEL (1685—1759): 8 2a S zierfreudigkeit — mitreiBenden Symphonie- . < 3 g‘?,, o8,
o ) Fa3E8q3 | orchesters verschmelzen konnte. Er ist es, der 5 gag g:g
Suite aus der Wassermusik R LN ~ PAUSE ~ den schwierigen Balanceakt zwischen dem Bl
A]legro ;§‘ ia 235 ungehi.n‘dex"ten Erbliihenlassen ox.‘chestereige- %%»52 k,
Al SR8 gl = H. VILLA-LOBOS (1887—1959): ner Inijtiativen und der konstruktiven Gestal- agp e
I IO . i on tung der eigenen Werkvorstellung sicher und. § S S 5B

Bourrée FOERIDie Bachianas Brasileiras Nr. 5 schwindelfrei beherrscht. Bereits als reife und 8 & § ]
Hornpipe OB 8 ~"31s fiir Sopran und 8 Violoncelli edle Fritht konnte somit Giinter Auer die e lod

Andant U RS 9 B & Aria (Cantilena) romantische Bilderwelt der Hebridenouver- ¥ '5'§ o g

ndante ST z3288 tiire von F. Mendelssohn servieren, das klang-  S3 & % &:

Allegro 5? Feasia I Dansa (Martelo) satte Bekenntnis zur Heimat ,,Finlandia* von %3 29 g8

:2:0'«3' g% ) q-§§' 'J. Sibelius erklingen lassen und als festlichen & gvé a.
n33" g‘é = SchluBakkord der Internationalen Musiktage g e [
T .’SE‘ die Symphonie Nr. 8 von L. v. Beethoven, g‘g n 5 &%

ST architektonisch sicher und iiberzeugend kom- 3 & 8 Eh
$E3IcI2TE pakt aufgebaut. OGO 3

i




